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In the last twenty or so years during their asaangd predominance in Western cultural studiesthhee
schools of contemporary cultural studies in the ¥psststructuralism, postmodernism, and
postcolonialism--have frequently been accused wfgh®o radical. What is surprising is that the new
trend of conservatism that has emerged in theskagtral years in Chinese intellectual circles Heeno
called up those theories to its support. The Cleimesv conservative trend has hardly won sufficient
critical attention, and the paradox that it drawpport from Western radicalist theories has so far
remained unnoticed.

The teasing word hou xue (poststudies) can oftemebed in Beijing's intellectual circles. Apartrinaall
kinds of loan terms prefixed with post-, in Chirmauh has had an indigenous history of its own: Post-
Misty poetry rose in 1984, and what is being writteday is called Post-Post-Misty poetry; Post-Root
Seeking fiction appeared in 1986, and 1992 savednly Post-New Era literature, of which one of the
major characteristics is the employment of postaeuatar. But this new literature has fallen into the
hands of postintellectuals or postliterati--thecityas of the new cultural industry. As for the ifgetuals,
apart from engaging themselves in trivial postsatstiip, they can only be languishing in post-tragic
sentiment. For this is indeed an epoch of postrgiai, which, it is said, leads to not much morartia
post-Utopia. 1

The word "post-isms" does not yet appear in Wedterguages, though the word "postpeople" appeared
in Calinescu's book. 2 The fact that the three msghools of contemporary cultural studies are all
prefixed in the same way can hardly be a coincideSBome scholars have pondered whether this @ost- i
the same as that post-. The answer in all casessseebe "yes." 3

The coexistence of the three posts- is far fromragromise; they are almost the three sides of @edni
theory. In fact each of the three could be saidet@onditioned by the other two. "Post-colonialisma
concept intended to summarize the cultural-poligteracteristics of the non-Western world during t
transition towards postmodernity”; 4 postmodernisiest "defined as European culture's awarenass th
it is no longer the unquestioned and dominant eeoftthe world"; 5 and [End Page 31] "post-modemis
needs its (post-)colonial Others in order to caontior to frame its narrative or referential fraet" 6
Though poststructuralism concentrates on subvettiagnodernist project, this subversion leads by
necessity to postmodernism, because of the dedlie ahodernist project which "always upheld a visio
of a redemption of modern life through culture. T&iach a vision is no longer possible to sustaig bea

at the heart of the postmodern condition." 7

If the triad of posts- is not a temporary allianites term "post-ism" could, | suggest, be allow#d i
currency in the West. There have been many pastsodern Western history, but only as makeshifts,
waiting to be replaced by formal terms. There haseer been a group of posts- standing so firmly in
Western thought. This cannot but be an era of tsésp.

The awakening of Chinese scholarly circles in regears commands attention. The Chinese intelléstua
it seems have regained their voice after yeardarice imposed on them since 1989, and tried wdin
new foothold in a culture now quite different frahat of the 1980s and never seen before in China. |
the last two years we read in Chinese journalsiasef debates on pressing issues in Chinesereultu
today, most of them citing explicitly Western pashs as their support.



No Western doctrine, once put to use in China,asand being sinicized. This is by no means strange,
with Marxism among the most prominent precedentisatihterests us here is why so many Chinese
scholars are capable of using post-isms to suplpeirt conservative arguments. Is it because they
themselves should be blamed for reading their @eas into Western theories? Or is it because there
have been certain propositions in post-isms thiatratly conduce to conservatism in China today?s€he
questions lead me to a brief survey of four ofdebates that have taken place in the last few ybbars
briefing is far from comprehensive since | havétiog into relief the parts relevant to our topic.

The criticism of the May Fourth Movement (the CliadEnlightenment that took place in the late 1910s
and early 1920s) as "excessively antitraditiores, 5ome Taiwan-American scholars have insiste@ sinc
the 1960s, did not seem to have been accepted symainland scholars in the 1980s. In May 198%ther
were conferences in various Chinese cities commatingrthe seventieth anniversary of the May Fourth
Movement. Though diverse in views, they were tls¢-thtch battle of Chinese intellectuals insistorg

an Enlightenment. Within weeks their papers weregwaside by the storm of the Incident. [End Page
32]

That was why | was extremely interested in the y8lsaoking Back from the End of the Century: The
Reform of Chinese Language and Chinese New Posthi¢h was published in the May issue, 1993, of
the official journal Wenxue Pinglun. The authottleé essay was Zheng Min of Beijing Normal

University, and a veteran "modernist poet." Thegggves the impression that the conservative Tiaiwa
evaluation of the Chinese Enlightenment has alré@dy accepted on the mainland. More surprising was
that Zheng reaffirmed this old stand with new tlesirLacan's psychoanalysis and Derrida's
deconstructionism.

Her essay was responded to by Fan Qinlin in theceM&894 issue of Wenxue Pinglun, and Zheng's
"Response to the Response” also appeared in sh@ iSwo months later, in the July issue, the same
journal published "The Historical Dimension of Qull Radicalism” by Xu Min of the Chinese
Academy of Social Sciences. In the September isghemng Yiwu of Beijing University published his
essay "A Re-Evaluation of Modernity and the Congrsy of Chinese Written Language,” which tries to
support Zheng's critique of May Fourth antitradiiism on the postcolonial argument.

The May Fourth cultural reformers in the early yeaf the century suggested abolishing the millennia
old wen yan (classical Chinese written languagahasanguage of the culture and replacing it \aith
modern Chinese based on the vernacular. Their ssieeas so immediate and so complete that modern
Chinese literature, including poetry, began to tmpced in a manner totally different from tradiiéd
poetry and more like those translated from the W&stng Min accuses the "vernacular movement" of
being "impetuous,” "biased," "metaphysical," "coetply negating the heritage in both form and
content," thus "severing itself voluntarily from i@lse classics." One of its devastating resultisat
"Chinese poetry has not made sufficient achievesnarthis century."

Why should modern Chinese language be blamed Iftmig? First, Zheng insists, it committed the
mistake of phono/logocentrism that Derrida attackethe fundamental fault of Western culture
developed from its phonetic writing systems, toahhDerrida extols the Chinese ideogrammic writing
system as a great exception. Regrettably, moddttemChinese, more in keeping with speech, is now
less exceptional. Secondly, Zheng accuses thosemgh® pursuing an "easier to understand" languége o
ignoring the unscalable bar that, as Lacan pointsseparates the signifier and the signified, tang of
chasing only after a "false transparency."

Fan and Xu's responses are generally an apologistoricist grounds, that is, the reform of thegaage

of Chinese culture was [End Page 33] inevitabldhétwentieth century, as classical Chinese had
remained unchanged for too many centuries and éedne indeed too inconvenient. To their argument |
want to add only one point: what modern Chinesérgaeas to inherit at the time was not the Chinese
poetry of its golden ages of the Tang and Song stigs(8th to 14th centuries A.D.) but of that ahiyl

and Qing (15th to early 20th centuries A.D.), thigdr of which, for more than six hundred years] ha
produced just too few comparable good poems. TleatGrradition had long been exhausted. On what
ground should one believe that had Chinese podts€entury continued to write in archaic Chinese
and in keeping with classical prosody, they cowddenmade greater achievements?

What Zheng Min was lamenting (as many postcolostigiieorists do) was the loss of the natural
seamlessness of the native language before thegioirhich "colonialism transports a language" &nd



fractured, indeterminate semantics becomes thessapemedium for verbal and written practice” (MLP
7). Indeed, whenever we are using Modern Chinekghnis an indigenous mixture of vernacular
Chinese, classical Chinese and loan elements ftber tanguages, we put ourselves in a nexus ofa&Ehin
West relations. The tension is unavoidable andhyrview, does not deserve much regret, as it hasngi
the best of modern Chinese poets (let alone ndsgesisientists, or any other users of the Chinese
language) an opportunity to cope freshly with ametessarily plain language.

The editor of Wenxue Pinglun added a note befoenghMin's second essay, to the effect that what is
being discussed was not in fact a reevaluatioristbty but an argument on some current issue d¢fiall
politics: "Though there are old and even obsolsfeeats of tradition that do not meet the need efithe,
nevertheless the tradition or its improvement caisfactorily answer the need of modernization.tlm
face of it, modernity seems to be best for modetion. However, some kind of modernity, under darta
conditions and in certain time, can be a hindranaaodernization." 8 This sounds commonplace, but
what it implies is understood by every Chinese eead/hat is surprising is that the insistence @n th
sanctity of the May Fourth Movement, which hada#ting been the official stand held by Party
ideologues, is now being carefully put aside, iteorto take advantage of the practical benefit of
conservatism.

The debate between Liu Kang of Pennsylvanian &taieersity and Zhang Longxi of the University of
California, Riverside, started in early 1993 in fkmerican journal Modern China with Liu's essay
"Politics, Critical Paradigms: Reflections on ModéZhinese Literature Studies." The editor askechgha
Longxi, Michael Duke, and Perry Link to [End Pagg Bspond. Before long the two Western scholars
dropped out while Liu and Zhang's debate spilled the Chinese magazines Jintian (Today) and Ershiy
Shiji (Twenty-First Century), and eventually invet¥ mainland critics.

Liu Kang made two major challenges to the Westehokarship of modern Chinese literature: first,tflun
very recently, modern Chinese literature studigbénWest have been little affected by the conteanyo
theoretical debates about literary criticism it§edecond, "Western students of modern China tend t
view modern Chinese literature as essentially a tfpdocumentary evidence for their broad sociaali
and historical findings," thus neglecting theirgit value.

I am in full agreement with Liu on these two shabzervations. What caused controversy, however, is
Liu's supporting argument. There are two passagbsifirst essay that are actually the focal pooft
the debate. First, about the relationship betwkerMaoist politics on literature and Western thesri

as the Foucaultian revelation concerning the caitplof power and knowledge, as well as the pditic
the discursive formation of historical or aesthétixts, have been touted as powerful critique ef th
liberal humanist myths dominating the humanitiethim West, one tends to forget that, for goodlor il
Mao's conception of the relationship between pmditind aesthetics might in fact have inspired Ratisa
radical critique of Western liberal humanism. Thetfthat Mao considered these matters from theeang|
of political strategy and the power struggle ceftamakes his views prone to repressive culturétes.
But this does not alter the fact that politics afer@ermeates, in various forms, every cultural ftion

and institution. 9

Another passage concerns C. T. Hsia's evaluatitimeoKorean War novel A Thousand Miles of Lovely
Land (Sangian Li Jiangshan), a novel now hardlyoaeyremembers, as indeed most other novels in the
1950s, in his well-known book A History of Modermi@ese Fiction (1971). According to Hsia, the only
worth of the novel is the author's "deliberate ertyaps unselfconscious importation of a bit ofdagtin
favor of domestic and individual happiness in aelaesigned to glorify the other-directed Communist
heroism." 10 Liu, then, accuses Hsia: "The hiddessage to be extracted by the critic is that ademis
domestic fantasy undermines Communist heroism.nbel is thereby dissected allegorically into at
least two chunks of political allegories. . . . Astdry applies an allegorical reading to modernnéke
fiction, only to find that the major part of thiedby of literature does not meet the expectatiosyafbolic
representation” (PCP 16). So, according to Liwgesieven Foucault argues for the complicity of any a
with politics and power, straightforward propagamdiovels of the 1950s should not be [End Page 35]
read in a different way from, say, Chinese avamtigdiction since the late 1980s. Both are, anyvwnay,
"two chunks" but one piece knitting art with palgi Indeed Liu points his finger at the latter: ETdvant-
garde writers and critics of the late 1980s trizddunter the Maoist political dominance in liter&t by a
cultivation of the aesthetic object of languageutistic form. But this very act of aestheticizatis in

itself political. It attests to Mao's view of theljical nature of cultural and literary activitsather
undermining that view" (PCP 14). Chinese writersl aritics' efforts to depoliticize literature inet late



1980s might be an illusion. But isn't Liu here pding support for the Western scholar's "sociolatjic

reading of modern Chinese literature which he hifreseaigns in his essay? His self-contradictiontsi

that the road back to Mao via Foucault would bésety problematic, as the apparent similarity kide
huge number of politico-cultural differences.

In the second and third essays written in Chineaedontinue the debate, Liu warns that "in poddCo
War world politics and culture, a new kind of Céar ideology is emerging. In studies and discussion
about China, we have to maintain a sober understgrd the situation." 11 That is radicalist enough
the West, and adequately postcolonialist. But vdogs it actually hint in present-day Chinese caltur
politics?

The panel discussions with Chen Xiaoming as thé cBhhang Yiwu, Dai Jinhua (both of Beijing
University), and Zhu Wei (editor of Shenghuo) aes planelists, and serialized in the literary magazin
Zhongshan, is probably the most interesting andliaepest cultural discussion in the last two yeBns
pity is that it continued for only two sessionsrightalism and Postcolonialism" in no. 1, 1994, and
"Cultural Control and Cultural Masses" in the nissue. In compensation for the discontinuatiorhefrt
discussion, some participants subsequently wratgysssince they had not said enough in the dismssi
for instance, Chen Xiaoming's "Fill Up the Gap, Brae Borderline" and Zhang Yiwu's "Toward a Post-
Allegorical Era." 12

The four panelists seem to be in agreement witlobiservation of the drastic changes that have taken
place in Chinese culture since 1989: "Elitist cohis no longer able to stay in the driver's séafuttural
production and propagation. The new network ofuzaltcontrol is taking shape. . . . In a senseith&s
cultural revolution similar to the industrial rewtibn. . . . [To high culture] this cultural reoni@ation is
fatal." What should intellectuals do in the facdho$ fatal revolution? Zhu Wei insists, "A largember
of intellectuals used to the obsolete cultural stafof the 1980s) still hold on to their elitisast, unable
to accustom themselves to the change of the reatien period. . . . They [End Page 36] want tmdta
out to defend a mode of elitist culture." Zhu ssess "I think this is sheer absurdity." 13

Zhang Yiwu's words are even more caustic as hagour that the commercialization of culture is
indeed what the intellectuals called for as patfthefralization, but once it came, they despair@tie
other classes all find that they have a certaiitiposn this culture, except the supposed repregeres
of culture" (Zh 182). The situation being so laugleathe protest they are uttering is nothing m&d
cries of Don Quixote." Chen Xiaoming goes a stethr to envisage a way out for the intellectublis.
argues the since postmodernist theorists of thet Wesall agreed that the gap between high cuéince
low culture in the West is supposed to have clokigh culture in China should identify itself withe
market and go with the flow of mass culture. Heeolss that "recently some intellectuals have been
trying to deepen the gap again," but he dismidsssas "not only futile but detrimental," and piedi
"The near future will see the two wallow in the samire."

The panelists, then, regard themselves as anaiokintellectual, the non-Don Quixote type. They
insist what they want to do is only "postcritiqu&/hile any critique is inevitably a form of contyol
postcritique does not criticize, thus refrainingrfr exercising any control. According to Chen Xiang)i
their stand is very similar to the "postmodernisbwledge" promoted by Jean-Frangois Lyotard, wisch
only "to heighten our sensitivity to differencegldncrease our tolerance of things without a common
denominator." 14 Therefore, post-critics are omglbokers." They themselves might refuse to "wallow
together," but they also laugh at anyone who taestand above the "mire."

Among the panelists Dai Jinhua alone expresses soegsiness about the prevalent contemptuous tone
toward high culture, as she acknowledges, "In nfigecgon | still recognize my elitist stand," ankes
feels with horror "the current rapid desertizatafrChinese culture." 15

The movement of "Re-Writing Literary History" wasposed and begun by Chen Sihe (Fudan
University, Shanghai) and Wang Xiaoming (Shanghain\al University) in 1988, but now is carried on
largely by mainland scholars abroad. It persistsentheless, on the mainland, but with their banner
furled.

In the January issue of Shanghai Wenxue (Shangteaature) Chien Sihe published another example of
"Re-Writing": "The ups and downs of folk appeateatative interpretation of literary history fromet
War of Resistance to the Cultural Revolution" (Miag de fuchen, dui kangzhan dao wenge wenxue shi



de yi ge changshi xing jieshi). 16 In the "Critiishd Page 37] Club" column of the September isgue
the same journal, ten Shanghai critics gatheretistiuss the essay. Chen Fumin, one participaihiein t
discussion, argues that the main method employe@heyn Sihe is "deconstructionist strategy." Chen
Sihe himself, in the introduction to his essaytestahat he takes as reference the studies otlifte
society that emerged in seventeenth- and eightesamttury Europe,"” but he quotes no Western scholars

Chen Sihe holds that in twentieth-century Chindtéarship and culture are split into three parts:
ideology supported by state power, the Western-ncattare with intellectuals as its main supporters,
and the popular cultural mode preserved in theespdf common people.” In different periods two of
them may form a sort of alliance, but generallyhis century popular culture has been pushed dside
both the government and intellectuals. Chen Sihais effort in his essay is to extract the folk texib
from the texts of modern Chinese revolutionaryditere. The folk, according to him, not only attest
some intellectuals-writers, but even dissolvedpbeer of the state as it successfully penetratexd in
revolutionary novels or revolutionary "model opérfarming an "invisible structure" within the texts
(such as the bandit story in the novel The ForeStiow, or the war of wit between the male and fema
characters in the revolutionary opera Shajia Bahg Based on this extremely interesting subtextual
analysis, Chen Sihe gives folk culture very higaige: "It fills the most brilliant space of creattyof
this period," with "complete freedom as its mostdamental aesthetic style."

In the discussion held a few months after the jpakibn of the essay, most discussants fail to agite
Chen Sihe, because, | presume, they shuddered shddow of the present aggressive onrush of popula
culture. Chen Fumin, the most acute critic of CBére's essay, pointed out that folk culture or pepu
culture in general "has all along been in a petfiectmony with official ideology in an alliance agsi
intellectuals." But Gao Yuanbao supports Chen 8itia another angle. "For intellectuals, the folkgt
only a temporary support but their last home, tlat foothold. To turn from the intense interest i
ideology to the broad land of folk appeal is natydhe development of the 1980 and 1990s. It can be
said to be the spiritual awakening of Chinese iettlals by the end of the century." 18

Thus to save themselves, genuine intellectualsidhiefuse to be agents of "foreign Western cultanmey
longer. Chen Sihe, in his essay, mentions thosdlectuals, though he acknowledges that in theoderi

he discusses, they were only "a small number céeamtive intellectuals” (remaining members of the
literati) who "quietly guarded the fragments ofditeonal culture scattered among the common folk."
[End Page 38] Their effort, according to him, ighilyy praiseworthy. Gao Yuanbao pushes the argument
further, thinking that these "conservative few" examples that all intellectuals should follow. Gao
proposal of returning to the "only home" is ideatiwith Chen Xiaoming's "wallowing together," extep
that Chen Sihe and Gao Yuanbao are talking moraetgdeasants' culture, while Chen Xiaoming more
about commercialized culture. The two, however ehlagen rapidly merging.

One fact that surfaces most obviously from thesayesis that there has been a powerful build wp of
new conservative movement in Chinese intellectirales. The new conservatism demonstrates itself
first in the intellectuals' repentance of their ofghies, the so-called "Culture Fever" of the 1980
Recently Wang Meng, the leading Chinese writeytesf the supposition of the loss of the "spirit of
humanities." 19 He asks, "Has there ever been 'hismé?" (He used the English word "humanism”
instead of the Chinese word in question, renwegsfien. Thus his answer is but a very natural "no.")
"The possibility of recalling the spirit of the lian Renaissance or the spirit of Lincoln, Jefferso
Franklin, or Emerson can only be zero."

| believe Wang Meng was playing innocent, as heikhlknow perfectly well that the "loss" the Chinese
intellectuals feel so much sorrow about is thahefdynamic and vigorous cultural reawakening & th
1980s, comparable in Chinese history only to the aurth Movement early in this century. Gao
Ruiquan, one discussant for Chen Sihe's papernigreid on the cultural situation in the 1980s: &Aft
Mao, a large number of students with higher gragaesed into departments of literature, history and
philosophy; many classics were reprinted and foreigssics translated. People were once again
convinced of the value of knowledge, the signifiwaof thinking, and that human beings should not be
insulted. All these made China look like Européhie time of the Renaissance. Now it is apparent tha
the motivation behind the movement have been\dsich worries many. This is the particular
situatedness that makes us call for the returheofgpirit of humanities.™ 20 By contrast, depatits of
humanities in Chinese universities, even the fifass universities, today have only low-grade apyplis
to choose from, and suffer from a shortage of pasigate students. During Mao's reign young people
eschewed humanities knowing that they were dangepolitical traps. Nowadays they try their best to



avoid humanities because they know the humanitieslars and teachers are not only among the poorest
paid but also the least needed in commercializeldechnocratic society.

No wonder Xu Ming, one of Zheng Min's respondent®wffers a defense of the radicalism of the May
Fourth Movement, mentions the [End Page 39] 1948@s avtwinge of conscience. "In the 1980s we all
participated in a typical historical farce (huopf)cultural radicalism." 21 Gao Yuanbao offers areno
detailed description of the "farce": "The genenatibat rose in the 1980s faced first of all a hage of
debris thrown out by the volcanic eruption aftéoreg repression of voices. They were cast intosacfe
discourses. They followed suit and started speadlirajly even before they knew where they were, and
were unable to stop once they had started. . w fdat they are exhausted from talking, it is titoe

listen attentively." 22 He has already told us wibdisten to; he suggests, as mentioned above, tha
popular culture is the "only home" for intellectsial

The most important characteristic of the new coretére trend is the intellectuals' abandonmenhefrt
independent stand while turning to commercial ntattsire. In the four debates briefly described ahov
Zheng Min proposes a return to the traditionaldngs not seem to know how; Liu Kang tries to ilatt
that Maoist discourses have either aesthetic arétieal values; all the rest, to different degremaise
the mass culture which has been flooding all oin@hWhat is paradoxical is that almost all of those
apologists of commercialized culture can hardlydHmck their contempt when they discuss a particula
work of popular art or literature. The participaimshe Zhongshan discussions offer serious opiposit
recent internationally acclaimed films by directdtsang Yimou, Chen Kaige, and others, calling them
Hollywood kitsch. They describe popular TV succed#es The Chinaman in New York as trashy fun.
They also laugh at the stunning success of somee8aiwritings in English, such as Wild Swans oe Lif
and Death in Shanghai, as "selling exotic showiglu@n). 23 What they praise, then, seems to be only
"the unstoppable trend" those works represent.

This confusing paradox is a logical result of tlstmodernist position occupied by scholars who are
overwhelmed by the sheer quan-tity of modern caltteproduction. When it comes to the appreciation
of individual works, the well-read scholars shoWffetientiating ability. Their often sharp analysis,
however, does not extend from individual textshwhole contemporary culture. Some scholars regard
the triumph of commercialized popular culture ag®aent of historical dimension. Zhu Wei argues that
"The special background of 1989 helped the establt of civil space after all. . . . | feel thhistwas

an important revolution in culture” (192). If tungj to the popular is a revolution, it is by no meére

first one in twentieth-century China. It was sudggdsy Mao in 1942 and put into practice by the
Communist government for three decades, with disastresults. Only this time the [End Page 40]
"turning popular" looks more spontaneous and moreepful, capable of uprooting and sweeping away
Chinese culture that has survived repeated suppness

In the 1980s when Fredric Jameson "discovered"&a@ma new land for postmodernist theory to
conquer, and made several lecture tours, Chinéskeictual circles were impressed by his New Marxis
methodology. The term postmodernism did not catabhrattention. It was not until the early 19904 tha
Chinese scholars began to be keen to know more glostmodernity, but as late as 1992 the term was
still greeted with more ridicule than serious dission. By 1993-94, however, it was no longer cosrsid
to be solely a loan word and alien idea. Graduaiyas dawned on Chinese critical circles that it@
longer impossible to claim that Chinese cultureldskip the period of modernism as well as the
headache it causes, and dive directly into thenpodérnist whirlpool. We even hear suggestions sisch
"Almost without any hurdle, postmodernism walketbiour field of art and literature. It seems that
Chinese embrace postmodernism without the reluetdrey showed in dealing with modernism. The
postmodernist elements in Chinese literature todpgn their first appearance, are mature and
sophisticated. Why has the [China-West] culturg gat caused much difficulty in transmission? It is
because there are certain cultural genes in Chiredition that are capable of connecting moreess |
directly to the concept of postmodernist cultu@:4"

The "cultural reality" here denotes the rapid comuiaization of Chinese culture; the "cultural gehe
are supposed to be found in Chinese indigenousuiube. Both of them are said to be compatible with
Western postmodernism. As can be observed by engtgr of Chinese cities today, Chinese popular
culture is not only totally commercialized, as inshcountries, but it is a unique mixture of Holywd-
type film, Japanese karaoke, Hong Kong pop musiegfy novels, mahjong gambling, gigong cult,
Yijing fortune telling, fengshui geomancy, and salh. The Western technique of representation serve
as a newly powerful vehicle to make Chinese popeiéture "visibly" postmodern. 25 Official



ideologues may well hate such non-Marxist ideasertbeless, between this postmodernist mixture and
the intellectual culture, the government art offecprefer the lesser evil. There is indeed hardly a
hurdle in China for postmodernist intrusions.

Postmodernism, being a panoramic description ofesoporary culture, refuses to harbor a value
judgment for any product of the culture. Anythihgt takes place today is by definition part of
postmodern culture. This sounds good until onetbh@®mpile a postmodernist anthology. Should iabe
sample book of all the cultural [End Page 41] patgwf today's society? If not, then what value
judgment can be taken as the criterion of sele@tion

The only possible stand left for the postmoderttisbrist is to affirm the status quo. Zhang Yiwu
summarizes this stand in an unequivocal tone: tfRodernist/postcolonialist theory] means to
participate in current culture. . . . It refusestand opposite to current culture, nor does itdriyanscend
it." Postmodernism has actually turned itself iatconformist theory in China which serves to jystife
institutionalized mainstream culture.

Since Foucault's theory is the starting point aftpolonialism, 26 it is but natural for postcoldist
theorists to regard the intelligentsia in non-Westmuntries as the main channel for the Westeltral
invasion. 27 Their knowledge is, to follow the Faultian argument, associated with Western power, as
it is more Western than native.

Postcolonialism is not a pure theoretical specutatit imposes a bearing on the direction in whilwh
non-Western countries are heading, or rather, cat wind of non-Western country the Western
postcolonialist theorists want to see--a countrhwidigenous discourse and values, and a "preturi
culture in its uncontaminated, fundamental statbetler this kind of culture is beneficial to theoplke
of non-Western countries seems to be beyond theirern.

Postcolonialist critics establish themselves inWifesstern academic institutions as "radical thinkats

the expense of non-Western intellectuals. Non-Wisteellectuals are now under much pressure td mee
the requirements specified by the post-isms oftfest in order to redeem their guilt; they should
deconstruct the thin layer of humanities using stostturalist theories; they should reaffirm theorzale

of the dominance of popular culture with the hepastmodernism; they should advance nationalism
with the support of Western postcolonialist theioiens. Faced with this three-sided demand, Chinese
intellectuals have had to retreat to the marginsoofety. Yet they are still accused by Western
theoreticians of being "comprador intelligentsiatio are "nostalgic for colonial times," or "ageofs
(Western) narration," or, in the words of some @b#critics, they are merely "an old gramophone
uttering queer sounds while the people are mardiirvgard.” 28 No wonder that although "Re-Writing
Literary History" continues both within and withd@hina, many Chinese critics have changed thettarge
from institutionalized official literary history tthe history of mistakes on the part of intelletsua their
century-long effort to usher modernity into Chineséure. 29

There has never been a pessimist who predictetfuaelike the current one in China, a culture with
orientation, without depth, [End Page 42] withowsease of history; a carnival of the pop. | dowant
to conceal my unpopular insistence on an "eligsthd on the current situations of Chinese aetrdture,
and culture. Jingying--the Chinese equivalent efwlord--has been besmirched in China by the hard-
liners in 1989, and the word "elite” sounds sndblisd ugly in the West too. Before we can find a
cleaner word, however, | regard the label as anthtaurel that an intellectual with a sense of
responsibility has to wear. In this age of aphastakes courage even to hold onto a mere word.

It is conceivable that the repeated failure ofrtiaernist project in China has inflicted a deettrical
trauma" in the minds of Chinese intellectuals. g is no reason for the present self-recrimimatio
Even though values in China, as supposedly in asynpodern society, have been so relativized tleat th
are not worth arguing for, at least on one poitgliactuals can be proud of themselves, that is the
ability to conduct conscious self-reflection ant-seiticism. Because of this, the cultural critigjthey
provide from the margin of culture keeps alive plossibility of building a consensus with the refsho
fragmented society.

In the present essay, | have tried to limit my désgon to the situation in China, but | believe tlhat |
describe in this essay could be found more orifesther developing countries, from Venezuela to
Vietnam: intellectuals are being pressured by thual status quo and the borrowed ideas of Wister



post-isms to turn their back on the modernist mtojhich has hardly won a foothold in the cultofe
their nations let alone been oppressively institdlized. The values attached to the project adetsde
already deconstructed; the whole project is salietsuspiciously colonialist, out-datedly utopiand
detrimental to the national tradition, whatevesitThird-World countries are now encouraged tqfiezy
into a criticism-free cultural conformation whichhappily called postmodern.
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12. Chen Xiaoming, "Tianping hongguo, huaqing pexi Wenyi Yanjiu, no. 2 (1994); Zhang Yiwu,
"Zouxian hou yuyan shidai," Shanghai Wenxue, n(l94); hereafter cited in text as Zh.

13. Zhu Wei, "Wenhua kongzhi yu wenhua dazhonggngshan, no. 2 (1994), 185.

14. Quoted in Chen Xiaoming, "Tianping hongguo,ding jiexian," 55; no footnote providing the
source of the quote. My translation.

15. Dai Jinhua, "Wenhua kongzhi yu wenhua dazhaslgghgshan, no. 2 (1994), 185.
16. The essay was first printed in the Chinesedlitemagazine in exile, Jintian, no. 4 (1993), #21-

17. This, of course, reminds us of the "symptomaading" advanced by Louis Althusser and Pierre
Macherey, but Chen Sihe never mentions them iresisay.

18. Gao Yuanbao, "Minjian wenhua, zhishi fenzi, tuea shi," Shanghai Wenxue, no. 9 (1994), 56.



19. "Demoralization in the Humanities" was the topi a series of discussions printed in the cultura
journal Dushu (Reading Monthly). Wang Meng's edsayinted in the magazine Dong Fang (The
Orient). Those newly-founded periodicals--so mahtghem are springing up in China--are not available
in libraries. | quote from the shortened versioZirongshi Zhoukan (Hong Kong), no. 153 (4 December
1994).

20. Gao Ruiquan, "Renwen jingshen xunsilu," Dustwu,2 (1994), 21.

21. Xu Ming, "Wenhua jijin zhuyi de lishi wendi," &xue Pinglun, no. 4 (1994), 58.
22. Gao Yuanbao, "Daotong, xuetong yu zhengtongshi, no. 5 (1994), 16.

23. This is Dai Jinhua's view. Zhongshan, no. B8)9134; hereafter cited in text.

24. Zhu Binglong, "Dangdai wenxue de houxiandaiyziianti" (The postmodernist mutations in
contemporary Chinese literature), Caoyuan, no994}, 71.

25. The "making visible" function of Western repretation technique for non-Western culture was firs
discussed by Edward Said (Orientalism [New York7&89p. 22), though he did not mention that this is
especially true with non-Western popular culture.

26. Andrew Milner points out, "For Said, orientatiss a 'discourse' in the Foucaultian sense ofettra,"
Contemporary Cultural Theory (London, 1994), p. 58.

27. Gayatri Spivak, for instance, argues that nkeodalism already employed "the exportation of the
values of knowledge, politics and institution" (@G#y Spivak, "Poststructuralism, Marginality,
Postcoloniality and Value," in Literary Theory Tgd&d. Peter Collier and Helga Beyer-Ryan [Ithaca,
1990], pp. 219-44).

28. Chen Xiaoming, "Tianping honggou, huaging pexf 54.
29. For instance, Wang Xiaoming holds that "Postaiallism could undoubtedly shed new light on many
issues," Ershiyi Shiji, no. 2 (1994), 140. But Vaao point out that there are still some critiggh Liu

Zaifu as the representative, who insist on the itevgrof the "official history" of modern Chinese
culture.
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